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BORED STIFF 


So we've finally made it to the 
2nd issue & the wait's been worthwhile. 

Much of the delay was caused by me being 
away for a month (in the south of France 
‘of course), but the massive funds are now 
.@issipated so here we are again. I was don't knew) so comminicate against boredom 
really in London for a couple of weeks, sO | to this address: 208, Sandyford Rd, Newcastl 
this ish is broadened in scope, with music §: -6 
and film from the big shitty. 

4s winter approaches the gigs 
‘increase & theres a lot of good bandsbeen 
,c@ught in action, with the promise of 
excellent stuff to come. Some local bands 
: Beem to be gaining some degree of recog 
wition at last: Speed, Big G, & Blitzkrieg . 
Bop (all captured live this month) followin 
-g the path blazed by Penetration. The ridi 
-culous restrictions ag ainst New Yave 
bands seem athing of the past, thank god- 
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Se heat Gees, The next uniw of Hus 1 


watch out for gigs at the poly & University 
‘now they're open again, 
Mark Taylor will be taking over 
‘the controls after this ish as I8m moving 
to London (temporarilly or permanently I 


| This issue written by: 
‘Terry: diminished responsibility, 
Mark Taylor: writer, vhotos, 
Tony S.: writer, photos, 
. Terry D.: writer, 
‘Kevin: artwork, photos. 
With help also’ from: Marita, 
Listen Ear, Tyneside Free Press, & Swan 
House, Special thanks to Ushi Knievper for 
the 999 photos & my sister for putting me 
up in London, ; Tee. 
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hawk Henght of ie a 
Hires Some jerrp », Sem d 'e) od 
whilh sowe of yan AN beund & have em " 
heart Already \- Teh (senyew) bas dot scl 
Dpeed:-beoth are caneying oy wih 
rylacoments; Prevenrnal botkuny of the 
dyukdhalh by Ytitterbeit? Big 4 and 
Speed (or whats Left of thei) le Keerda smngles 
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n setting up coloured immigrants as a target for its hate campaign, ‘the National Front 


dev Arten Cay Keevd Label; At Leart 
So Coens 4 Pia tes bevtheg ih New gia Rigel take of Nazi Germany, which made Jews the scapegoats for all of 


(cite nhc gy Sten ends like this. 


Virgen um November 
IN THE NEXT MAGAZINE: — Chah Lwe 
hve: Ad Joe Stuummer inliy veiw; 
Stranglers Live reve aud Joan 

wy lerveww : Johny Thunders 
br evens; Tem Kobinsom Kind eh 
bare revein; Potabs offecial ord bootley tame 
LR revews; Heartbrealars 1.F reves 


IGGY 


ANY CITY THAT PRODUCES 3 
QUinkTESSDOTIAL WEY METAL GROUPS AT THE 
WeiceT OF PSYCHEOELIA HUST HAVE SOMETHING 
Goins FoR iT. Mowe Gty Haéotouse, Demoiz 
0.$.A., StIWED TED Neu Pwo HE Pivot 
Dunes (ory, DOoKEs) tHe Lecevdaey MCS, 
PND ““L6GY we THe STOOGES, Now iw’ 77, ow 
THE STRENGTH OF WIS IWFLICUCE On) PINK, ANID 
Wis WRK Lith Bowie, Tay wre Bae 
SNORES DETERMINED To BREAK Baitaws BAk\ 
*1A70' (Fee. weRici7),* TAWA BE 
“ove 004’ 4nd “NO FON! FROM THE FIST TWO 
STOOGES ALBOMS BAvVE BEEN REHRHEO RY 
NUMEROIS PKS, FROM THE fiszors + Oanweo 
DOUINWARYS (STRANGE THAT New ave BAv0s 
ONLY DO NUHRERS FRM THE 69-470 hems) 
THO VTEN ORiGinA FOLTHAT FERIDO ANO 
FENTIRINC, THE Vac “TRADEMARKS IN E4RRionc 
FORM , ONY SiveZ oF Todunise aPpronciien 
awe LIVE TKN txPenience ROT. .... 
THE Srd Hr.2 ‘RAW POWER’ 
WT THE DacePot: ove OF THe DERNITE 
TO> ALBOHS. FeATORING V1 Tene uP 
VTA GeizAtio? Whed Pits, We 
RRODICTionN WO HX is Aulover THE PUKE QUT 
WYO Gives ARICR— IT JOST NAkee YO) Putt 17 
LoGDdER! “Serr Ano Destroy’ i maAquiaiceyT 
fa THO7S Test UAT IT DOES DH Yor HEAD. 
Wiinnsenis HotTi-TRedE® GulZAr REWUY gues 
THE COHGIAATION OFACLASSIC UH. RIFF 
PUES VATA GUTS MAEM TON AMO EWERGY 
Avo Taay's oR Menace is DyWAHiTe, 
Ove of THE Most Exciting STopio ALBUMS T 
CAN THiMie OF.Co-wRiter \ivitesoy Deveaves 
EQUAL CREOCT Witt Tool FoR THSGEM, T¥e 
KEEF- Like RUYTHH OF SYooR PRETTY 
FAKE 1S GOING TOWEL HAS A 07 HORE 
SPEED FWD ENERGY THAN THE STONES 
CORRENTLY USE (Hore RoReN Auing, Less 
SETSET cocae). PrvetRa tion’ peatones 
ONE SRETING AFF THROUGROUT—THIS ISNT 
f PAALING OF The song ~“ICGY SPeciquizes 
Th TS NowoTovods/RErE Titwve /ossEssive 
Quay (OTMEr Gove Cranriss are’ Die?’ 
on Tovtose + Dou Bun Bors’ ov We 
Ipier).No-one got NO-ONE can cive 
S Low SONGS SICATENSiON Ao MENACE, 
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On REcendivg AIG — ~ IL Feed & 
CHANGE IN EVE Nick] Tre -——PULSATE 

. PULSGA ATIC .L foRiey .. a PURIFY. 
VEY ak? Tine” THE APTLY TyTLEE* RAW 
Romer’ 15 AREAL Powerouse “Thut-o€- 
Force, With Wiuianson's Seant RFF wo 
Kawi LE&O WoRK WL OVEUTHE FUACE. THE 
SINGLE NoTE PIANO ENPHAR ZING THE MAIN RIFF 
1S A GREAT [DER AN THE GUMR WoRKGETS 
REALLY CHROTIC NEAR THE ENO. SJPERR 
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olevEr /SOOW #PTER THS ALRIM 
‘(He SToocey WOKE vP — UvheEcoanZEo 
EXCEPT BYR SrALe COLT MINOKITY, WE Seni- 
Rpo7LEsG Wemuic K..0.(paeteo BIT Soon 
ty RE RERELEASED) RECORDED THEIR DENSE. SUPE - 
“WO FERTORES PART OF THE WIS? S7DOGES SHow) 
at Nicaigan Pauwce, DezRci7. Ls a5A0 
CHRONICLE 720 — Bo77tes y LUGH7EABS And 
EGGS SHR AROUND THE GhouP Ag THE AUDIENCE 
(2) Ses" ETHER APATHY OR AAGRESSioN To . 
te Band, Bere THE concoct Taey HAD Seen 
Rented ve BY sone beAiwttss Bixee WAVY 
BEFORE THE Concee] , An0 DEPL7E SONE 
EXCELENT HUSiC. THE HEAVINESS CONES 
THROUGH on REcoto, 

NETER. The S700GES SPLIT, acy WAS 

LECT DIRECTIONLESS 4ug ‘A SLOBECRING 
QuaAc ude ‘Yolo’ , So HE VOLUNTARILY 
Connitteo tinsecr Tw A MEA7AC HONG 
WHEE HS ONLY vistzor was Divio bowie. 
Wien Teay tao S7RAICHTE DED OUT, HE AWD 
Bowie woeete ‘ Siszen Miowicu7’, 
“Cauing Sisvea Mioviant/Lin BreAkice 
insioe / Cacine, Sister MinnigkT Z You Kwow 
L tho tr OREM LAST wice7 /Momer WAS A 
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Gonn€o For ne / How7e0 NE wit tS Six 


Gos [Caine Sissvee Mioniat7, wat cad 


Ze do ARsUT ny DeEAng!! ; 


EVENTUALLY THEY HAD ENOUGH 
MATERIAL Foe fat ALY —* THE Loie7! 
Lwesiaecy 2v€ Fo Ta's sPiRimAL La OF 
Gla7 Zive RYO Aise Rowie's W7EREST 
tHe \VBL TOTP. Boor Stitw THe 
ALBIM 1S REMORSELESS , NECHAMISAC, 
Doony + keavy. No easy LISTEMNG HERE, 
THE Geortar Pace iS wid -TEeriho to Shou), 
“Dur Bert Roys’ + "CHA Giaut ARE SOPRR 


Roz THE Bowie ‘Low! Inmweces seer] , 
To Doisate . Stee ABO, : Soe Ou, Wun to Au ay WTEVSE , OYmr yc 


Wuice BLMS US To THE a AND Toss ALBIN. OvE oF 775 ReST. Now * 
LATEST WAY-ING ‘ Los7 Fee Lice,’ atto THE RIG as is WHAT WiLL IT BE 
NES VIS 400d lo FACT lca¥s BEST Since W Hike Live? 
Rav) Rowse. T7s very PoPry mpurces — 2 
THE TiTUE TOACK’ 1% CATCHY, MELODIC Ara 2 The CoscenT : Twe ApvEnZs Did » PRETTY 
DANCEABLE 2“ IL BEEN) Horting slace Z R0vGH7 t~ G00) TOW WS SoPPenT BANGS JHi’s WAS 
THE Gimmick ROUT A THING CALLED LOVE. Z THEIR THRST MADR TooR Awd THER 
Year SeMETUNG CALEO Love THATS LIKE ce) WR OF EXPERTISE In PUAYING Big HALLS 
wi sing Chicdews. Tin THe UGH Witt Ny) Stowep, RurHOucH THER Putying [S07 
SLEEPING ON THE SIDEWALA No NRE TECUNICALLY GLEAT (Gare DReon) Apveers 
BEATING MY RRAWS WITH Ugo AHDd oS Bass is & Bi7 Rudineuztey) THEY Co Hue 
PAIGS.  SivTeen’, ASIGE FAVOATE FOS A SOME Good LOMAS, A FOOD SimmE® Ato PuEwTy 
— nasic Aud RIS BY MR. POP, Then “Sone OF ENT#HUSIQen, KE7 NOnBERS WERE THE 
WIERD Sin! , Owe oF THE GEST Rowie/Por es usst 3S —* Ute ow Give ROAM 'GhRY 
COLADELATOUS YET: CREAT owe AAD SH Givtones Eyes'(OF CORSE) AND THE Enicoce 
RRADGENEST Witt Bowie's voice coming ‘Boved TeenAcens', witictt KAD QUIZEA FEW 
jw To EMPHASIS THE VOCAL LIVE. NEAZ Then 0 PEOPLE PODING MADLY RT THE RAK OF THE HAL. 
THE PAsseucee! co-writtey wite Ricky Wey CAD onry jnPeove. 
CohRDINER KK VERY POPPY , VERY CATCHY. AFTER A HALF HOUR WAIT 
Tomigtt, STARTS LIKE SOMETHING FRO HOPING THAT 7HE BAWD “Pond Be BETTER 
me Licey Saatous7’ Era, .* Success’ THAN LAST Tine, THe LIGHTS Din. Szanving 
es Sloe 2 IHE SINGLE AsO Riso ONE OF OVATION AND h MG RoRR RS THEY 
THE GEST oN THE ACBOY . ERE Cones ny Svoot HYTO “lis Rte eH’. CREAT, 
Ftce/out oF THE CROWD / Sweetener Zin “LST FoR Eyre’, Even BE7TER. Theres 
TELLIN you/ Herne cones THe Zoo. fami A ND VAY THis ISNT Cols 7o KE A Rduian7 
VERY CATCHY Voce REFRMN. lO THE FAOE-OO7 CONCERT. Leal , AS EVER, iS IN GREAT FoR} 
CoERYy THING THAT tacy sinc is REPEATED BY [GY PoP —SonETINES LOOKING SPASTIC , OR LIKE A 


Srsked Dore 92 A WD Clow BUT ALWAYS 
QWETIING KITEN TION. Ovre THE SRO 
WIMRER AND PEOPLE RE POGDING LW THEIR 
SEATS . Evervowe is on) THEIR FEET WHERE 
THY REMAN For THE Ewe Concea. 
SPPERE LONG MEnTy VERSION oF ” Tie Passense 
FOLoss , WO THE CADWO “LA LA’ ALON 7D 
We CHRIS WITH NO EXCOORAGHIOW7 W7 ALL. 
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Pointing 17 007 To KEYe>ARRSMAN , Luo 
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Te P.%- <7AcK (See Pics) ANO EvERiOvE 
OES BESERK ,CET7TING CAMGHT UP In THE 
Eseesy AND MADNESS. THE BRAVO “THIS 

TinE ROUND Gee GAT And THE SHOU 
BUSCS TOcETHER THE BES7 ELEYTENTS Of 
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CL. AETELTHE Encore , PEOPLE LEFT 
RATHER PASSIVELY INSTEAD oF DeHAnDdina 
Hore . SOME Die warn Lec} FAY SHovTe 
‘WeveASILe Youve suit’ — BUT Rea 
EYRYNE UAs SS PHYSICALLY Ip 
EMOTIONAUY OLAWED, DCAFEVED , SUEATY 
Aad QTONNED . THEY WvS7 COV THn~AH 
THE OWSTAGE ENERGY. Fe Teoy Artazine 
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A DOTTAKE ©F THE RI FOIE? Sessions 
IS AvpiAQLE ON Inport ew ThE Slariest 
LAR EL (MvAIUOLE 1h Lise Tae). 77 és TROY 
EXCELENT ,Co WHETHER YoU WERE AT HE 
CONCERT OL NOT, Boy (T + Pare 17 
UNTIL TRASHED Sten BY AuoztEr cof Y. 
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Aut ~HoOTos BY TONY SMYTH 


Blitzkrieg Bop have only been 
playing tegether for a few months and being 
of highly ingeniuos dispesition fave alread 
-y recorded their first single at Impulse 
Studios in Newcastle. they told me they are 
hoping to go éown to London to record a — 
follew up single this October, which will 
include "Dole Waller", After a very amicabl 
‘-e chat someone announces they are onstage 
in five mimtes and so I leave them with 
EX many thanks, 

Onstage we see Mick Sick on 
bass, Gloria on guitar, ---- on drums, and 
Blank Frank on keyboards and lead vocals. 
the vam+derror- band stumble into action 
with a shakey version of"Hahgjng Around" 
butthey then propelled themselves into 
"One Chord Wonders" with admirable aplomb. 
"It's like a fucking library in here" 
anounces B. Frank. He is right but it's teo 
cold even for a library. They then played 
Gleria and things began to wramxup warm up 
as this was followed by their own "9 till 5 
"Dole Waller"and"Let's Go". Throuhout the 


GLORIA —> 


Sig Blank rushes neurotiecally from organ te 
mike and back again. The drums prevjde 
adequate supportr but I felt there was a 
definite lack of power in midfeild where 
the absence of Telly Sett's whining guitar, 
as witnessed on their single, was evident. 
-My only other gripe about the band was a 
more complementary one, and that is that 
-their own material is better than their 
cover versions. so it would be nice to hear 
more of their own stuff. 

To return to the action thoubh 
the band never really sizzle, but do warm 
up, the Ramones’ "Sheena" being followed 
‘by Bight To Work and Pretty Vacant. White 

Riet serves as an encore, and our four 
herees leave the stage to well earned _ 
applause and I feel well pleased with the 
evening. What more can one want? 
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DLES BOROUGH §THIS PIECE 1S A COMBINED € 
AT MID eoual TERRY DID THE HANDWRITTEN” 
ROCK G BITS, { (MARK) THE TYPED 


At 2o'clock Mark came see "Ipresume you like us" says 


Johnny Rotten with a smile. "Seventeen (Laz 
s for th 
me and tdd me there weve no tickets fo Sod)" next. It's piontless describing songs 


yumoured Sex Pistols concert in Middlesbovough. that most of you waww have never heard. But 

a, ‘ < “. the cay and take it from me their album's going to be a 

a fae aan oo in killer: every song is brilliant. _ 

hurtle down © M es yougn. Rotten lacks happy ; his red hair 
On arrival at the Rock Garden we in shoc 


contrast to his corpse -white face, 
see a van draw up and who should leay out 


but his eyes are twinklin 
mkting and his movth 
tne back but the dreaded Sex Vistols. We are Smiles and this is going lo be one hell ofa 


two feet away as Kotten leaps (or rather Falls) 'g it | dont pass ov€ in the heat. Rotten 

from the van uttering oaths at Mark who tries bd as though he's glad to be on stage as the 

to pass the time of day — he looks pissed Audience is one heavin )Yaging , sweating | 

and Fit for bed (what kind of form is he going amoeba Spreading rovnd the stage, Steve Jones is 
Just shooting out those chords like he ts ejecting 
lorpedoes and Sid Vicious ‘naked tame torso bent 
backwards (ike an avcher$ taut bow , bass low 
strung, face tense with energy and conventrat 
-(on—his eyes hardly (eave the fret sax board 
as he thunders along with Jones. gummmmmes 


then come the new ones: 
"Holidays In The Sun", "EMI", and another I 
don't know the title of. 


They're as tight as a duck's 
arse and Rottens moving around like a 
wooden string puppet gone wrong with his 
place is (400 capacity) and this means that arms swinging round in circles and body 
everyone is within about 25 yds of the stage Swaying. 


Then "Problems" and "No 
As the evening goes on the Feelings". If these songs weren't being 
records become increasingly annoying. EVER- heard for the first time, everyone 
YONE wants the band on! At about 10 o'clock MMWould have been singing along as they 
the DJ starts telling everybody to moe did to both "Pretty Vacant" and"God Save 
away frpm the stage. No chance! But he keepspm the Queen"(the last number). mere 
on for 15 minutes anyway. Then the amps - “If you want some, ask for 
are switched on and the pin=points of light it" says Rotten as the rest of the band 
ell everyone that there's only minutes leave the stage, but we don't need to 
be told John! Back they come for an 
Paul Cook and Steve Jones first, encore of "No Fun", though -untestunate ly 
hen Sid Vicious, then Johnny Rotten. Theyre ; = 
all wearing leather from head to foot which It's been so hot and 
seems like a tribute to the audience and they el a deecee a2 nce bee ge 
they look absolutely amazing. Have you noticed fie cis ig ber and gieco on: = ee 
ow most bands need their clothes to give till 1.00am (it's now 11,00pm) ai ae 
them their identity (eg the Clash, and the crowd leave. It was as good a night out 
Damned right over to locals Penetration)? as the Stranglers at the City Hall 
The Pistols just project,no matter what they-pm (Newcastle, both times). 
re wearing. If you don't agree, look at as : I canstill hardly beleive 
any pictures of the Pistols as you can and that it has really happened, 
compare them to pictures of other bands. : 
"Are you ready for the first 
mumber?" sneers Johnny Rotten and straight 
away they're into"Anarchy". There's pandamon| 
ium and everybodies singing along."Next 
umber," sneers Rotten again, and it's the 
B-side "I Wanna Be Me". 3 
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‘ Wed. 14th. Sept. Hope & Ancher. 
(London) 

The bar upstairs was packed when 
we arrived & so we filed down immediately 
into the tiny basement that makes up the 
space. It soon fills up with spasm people 
& I can touch the ceiling with my head. As 
I move to the front to view the equipment 
the band walk on & immediately burst into 
ee sates ee a 
The uptillnow restrained 
| audience also burst into actio 
-n pogoing so wildly that I am 
‘| foreed into a hasty retreat as 

4 the heads and bodies fly unres 
“™) -trainedly through the air, 
. ~ 8 erabbing each other by the m 
. (necks & leaping round with 
such fervocity the contents of my horrible 
ale is scattered on the floor, & skh on 
other people's backs, after only the first 
few seconds. 

Numbers came and went fast and 
furious, the next one started before the 
last one . finished, the intro 
-'s to the incredible "Bmergen 
-cy" and "I'm Alive" came 
and went : somewhere! This is 
avery goo & -d band indeed- I 
haven't seen such energy 
ever befor §.. -e:- Nick Cash is 
the power & behind the band wit 
-h his opp -ressive vocal deli 
-verance, telecaster swinging low from his 
shoulder, The rest of the band is Guy Days 
guitar, Jon Watson- bass, & Pablo Labitain 
-drums, All are competent musicians- espec 
jally Watson who looks like a Marvel comic 
hero & pumps out immensely powerful bass 
lines. 


The band played 
-thy set & then came 
for a long encore. The 
-ce pogoed through it 
into the walls, hitting 
ceiling, falling into a ~,: 
on the floor, on the . 
& all excess open space - 
didn't exist. Yes, a very enthusiastic lot 
they are down there - the ideal audience 
for a band in fact - if your equipment 
manages to stay in one piece that is. 
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I wasn't expecting mach from 
the Fabulous Poodles (you know what I mean, 
the smell of hype coming from their 
direction) and maybe thats why I enjoyed 
them so much. they really were very funny: 
not really a Rock band at all, more a 
comedy act for a Rock audience. 

Many groups of this sort fail 
because they don't have the technical abil 
-ity to 
ability, but the Poodles brought the whols 
whole thing off with amazing pastiches of 
the Hendrix, Blues, Reggae, and Merseybeat 
styles. Now you may say that technical 
ability is nat what it's all about, but 
remember the Poodles are not a rock band, 
their creativity lies in their comedy. 

; Iwon't describe any of the 
humour because jokes are never the same 

‘when explained, are they? 

It's a pity that the 
Poodles (such a STUPID name, but it fits 
perfectly) had to put up with an audience 
consisting of 30% unappreciative punks 
though not all the punks were unapprecia 
-tive), but that was the fault of the 
promoter, whoever he wase 

The Big G (formerly Harry 
Hack and...) have improved 500% since I 
last saw them at the guildhall with the 
Adverts (terrible) and Penetration (great), 
when they seemed to have no good songs at 
all. But after some furious writing 
recently, they now have some good material 
("Fuck the System", and "I Hate the Whole 
Human Race" are a gmuptxe couple, but the 
one I liked best they did first and last, 


whatever that one was called,¥) and with 


some sharpening of their stage act and the 


discharge of irrellevent cargo like meaning 


-less guitar solos, should become one of the 
best local bands. 


Speed came on first to a 
reception that was a&most as good as that 
of the xuw two bill-topping acts, and while 
they are still in their early stages yet, 
it is mex not difficult to see why they 
have their cult following. There @ are some 
performers that exude that extra special 
something that is not always a criteria 
of judging them (though it should be), 
call it what you will: "stage presence" 
will do.#m The Sex Pistols have it, 
Penetration had it from very early on, (and 
still have it), and there is a glimmer of 
it in Speed's performances. 

On the night they suffered th 
fate of too many support acts: 30 second= 
long token sound=check, and minimal volume 
through the PA when onstage, (I swear it 
doubled when the Big G came ong) so it 
would be all too easy too dismiss them on 

this hearinge But if you listen to the 
| songs (the ideas) rather than the sound- 
quality, or musicianship, you get an idea 
, idea of how good they really are (or any 
;other band for that matter). Musicianship 
and sound—quality come two a penny at 
museums like the City Hall, but 
| ideas (ie exhilerating rock music) all too 
rarely. 

Speed not only have a bunch 
| of memorable songs, but the ability too 
| to perform them with that extra something 
that holds your attention 100% of the time. 
Phere's no need to give them 
} advice and wish them luck, they know 
| exactly where they're going and how to 
get there. (You do don't you Johnny?) 


MARK TAYLOR. 
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SEX PISTOLS! — HOLIDAYS IN THE SUN © 
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nick the vifF From “In the City”, but never the 
ds ds to come out of the whole thingy Ma inly beca 


job, and the most chilling set of lyrics Ive 
vey heard, 
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“9 cant understand this bit at all, 
4 wanna ge ever the wall’ 


Whether ju wants to go over 
the wali & fight if (& what it reyresents) 


| From # both Sides , or because he wants to 
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Be: 
ie 
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i escape from the Ureubled West wv debatable} ~ 
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AC think the ius lnteresting, duke | 


intevesting.| 


STRANGLERS — NO dale (i. P. e 
It's only a slightly perceptible change 
but a Significant one nevertheless. 
"Norwegian Rat" was very sure of it's 
direction: dealing with aspects of living 


on yeu or near the streets, the disohonest 


,|. “Y, boredom, and the wierder ways that 
-—+-- things affect us psychologically. 


"No More Heroes" lacks any sort of direct | 


“ion, either as awhole or as a collection 
ye of songs. And there are only six good 
HL ‘tracks with five that I have to skip, 


' compared with only one duffer on the first rf 


= 
' 


1. | 


“Tt LP. Not only this, the six good ones 
| arn't as good as the good ones on their 
debut. This LP isn't bad at all, but I 
| can see them slipping if they don't watchy 
|} out; as far as most Stranglers & fans ar 
ai concerned, this'll probably be in the 
4 = two wien: this hits the streets. 
Ta 7. MARK TAYLOR. _ 
al THE THE Jout— youre ‘Coujate | CAN D6 (PocY0R) 
iS aove hécrrd Lebel , produar, 
image , Lire up, tear aud similar name 
nik: seuaal gs "tha Jam, but similatities 
| a single: both stdes, 
| a ifs a fine ng 
- I'M ALIVE 
Nick Cash confirms what we a 
I'm alive. Hmmm they are too= 
cu conten 


11 suspected: 
definitely 


REMEMBER .. IT ALWAYS HAPPENS EIST ON LT 
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sanen 
Such a shame that they had fo\ | | 


-less, its Stil one of the most ’ powerfull recor | | 


'-use of a powerfull performance and production} 
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RADIATORS FROM SPACE = ENEMIES C Hiswick) 
Something of Sixties sound 


Ce me , Mw wasted spn 4m sad G& 
ifs Pail od CET EEE ce ge 
. DAMNED- “PROBLEM CHILD Asana REEL Be 
Wot is happening £m i ie in the realms of hell? 
Not much. Their excursion tothe USA seems 
rit to have removed their bite (probably all 
'' |] those chicks) + new quintet format destroye 
| | urgency and production by nick(I was never 
ii lin the Pink Floyd) Mason + ...stop!! Rat 
oe still rules skins, mind. 

THE BOYS - | DONT caRE (NEMs) 
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(geod harmeny vocals , edpeccally om 
| ebicbd side, 
| XaG'- 3D EP Th 


! Featuring +. the Le eaeert"Gokence Friction" 
>on the "A= side and'"She's So Square" on 
the reverse, both of which are highly 

origional. Altogether with Artee cover | 
| quite neat a and granenly= recomm 
-ended f T 
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| QHERRY Atti - THB PUNK : 
| eral A5. tor those going through ID 
crisis- tells how it is- backed up by 
suitable dance music. Could even be a 
hitepiiqhitt PFedocted hth boy | 
VALVES — = ats ONLY ew: ttt et 
§ thy obvenun With he 
Third Reich? Nn mean te Say che old 
man wasted b years fighting 
them ont and all the time yr yi 
~2d thom ia 2 Excellent Single, amgeuny 


THE SAINTS - ONE, TWO, THREE, FOUR. 
“lipstick | on your Sollee "One wa: way street" 
"Demolition girl", "River deep, mountain 
high". Our colonial friends beginning to 

| sound alarmingly musical these days. Must 


batt 
7 i. 


Well flayed punk’! rotl ak FE 


fo TB el ef Gd =) Wet Ff Pi 
|. DOM ROBINSON BAND - 2—4—6-8 MOTORWAY \T 
First single from the much praised TRB 
.+& well up to expectations. The song 

“| reflects the life on the road & is 
7; musically spotless. A bit of airplay and 


-|.this should bring the band the recognition } | 


it deserves. fT. fe 


aj Tee Doh Howie» ANOTHER Chpst SAVE. (vitein) 
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+ 1 4 PISS OF Poni, > SVN CALLAGHAN’ SUNS IN 
Tomson Neco ANS THE Surer LBRITISH TOUT" 

| Jn F BRITISH TORIST ANO T'H VERY VERY RODE ears 
\THE TORTIQuERs, HATE THEIR STINKING Food. oe 
Tiate tab, THEIR FINGERS STUCK 1W DYKES. THEY OS 
THe WRONG SIDE OF THE CAO ANO RIDE ae 
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METAL METAL_URBAINE } — PANIK ceenyeenee FRENCH a2 
imPoRT) 
| pug alores! Frengicd Poonk Francaize, 
Forkin’ halt, cool it mer annias.(ls 
Pe -side makes the Naess “Sourd ile. dra \- 
Couff singers.) FT 
ae KRAMER — RAMBLIN'* ee aaa 
The 1 legendary Wayne kramer, late of the \ 
legendary MC5., brainchild wf of the \ | 
legendary John Sinclair of the legendary 
White Panthers Polivicus,... etce Yup, 


this single is a meaty bit of hardrock 
for your earse Eat it. 


REZILLOS; | CAN'T STAND MY BABY 
(SENSIBLE REcoRDs) 
So Ur uw wot theyve been 
deny attes) the berder. Full der 
T| Hadecans Walk aud toon w & Jok- | 


i 


"9 canit take the timpo 

F cont stand noize 

7 wanna be a 

7 Wihwna ety 

7 am uncork Oh Yeah. 


TEE YACHTS — SUFFICE 10 say{- “th 5 
- With just a hint of the old sarcasm, a 


| nicely. (S.0.S. from the Yachts straight |. 
- to Dated an scien received. 


Thee Se this & net whet they 
been doing aeroyw the borde. i ae 
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; TALKING HEADS \— TALKING HEADS 77 (LEA 
DAVID BYRNE!— SINGER, GUITAR, WRITER, meat tt 
TERRY HARRISON:= GUITAR KEYBOARDS (ex-fCo 
" JONATHON RICHMAN)) | satis Hie FH 

MARTINA WEYMOUTH ‘— BASS. = cH Here 
- CHRIS FRANTZ‘- DRUMS. 1a H HH PET EEEEST 
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